ESAH302 - Acting- Classical Texts Il / Acting- Classical Texts Il

GENEL TANIM / GENERAL DESCRIPTION

Ders Adi / Course Name

Acting- Classical Texts Il / Acting- Classical Texts Il

Ders Kodu / Course Code

ESAH302

Ders Tirii / Course Type

Ders Seviyesi / Course Level

Bachelor / Bachelor

Ders Akts Kredi / ECTS 3.00
Haftalik Ders Saati (Kuramsal) / 1.00
Course Hours For Week

(Theoretical)

Haftalik Uygulama Saati / Course 2.00
Hours For Week (Objected)

Haftalik Laboratuar Saati / Course 0.00
Hours For Week (Laboratory)

Dersin Verildigi Yl / Year 3

Ogretim Sistemi / Teaching System

Daytime Class / Daytime Class

Egitim Dili / Education Language

On Kosulu Olan Ders(ler) /
Precondition Courses

Amaci / Purpose

Gergekgi Tiyatro oyun metinlerinin Gergekgi oyunculuk Uslubuyla ¢dziimlenmesi ve sahne

calismasina uygulanmasini amaglar.

It aims to analyze Naturalist theatre play scripts using the Naturalist acting style and to
apply them to stage work.

igerigi / Content

Gergekgi oyunculuk (dogal oyunculuk) yénteminin diinyadaki gelisimi ve sahneleme
ornekleri kuramsal ve uygulamali olarak ele alinir. Gergekgi tiyatronun tarihsel temelleri,

estetik anlayisi, dramatik yapisi ve karakter insasi incelenir.

The method of realistic acting (natural acting) is examined both theoretically and
practically, focusing on its development worldwide and examples of its staging. The
historical foundations, aesthetic principles, dramatic structure, and character
construction of realistic theatre are analyzed.

Onerilen Diger Hususlar /
Recommended Other
Considerations

Staj Durumu / Internship Status

Bu ders igin gerekli degildir.

It is not required for this lesson.
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Kitabi / Malzemesi / Onerilen
Kaynaklar / Books / Materials /
Recommended Reading

Oyun Metinleri ) )

Cehov, A. (2019) Marti, (Cev. A. Behramoglu) Istanbul: Is Bankasi Yayinlari /

/Ibsen, H. (2001) Hortlaklar, (Cev. . Yildiz) Ankara: imge Kitabevi/

/Ibsen, H. (1959) Nora Bir Bebek Evi (F. Eralp) istanbul: Agora Kitapligi/

Miller, A. (2002) Saticinin Oliimii (Gev. A. iz’at-E. iz-at) istanbul: Mitos Boyut Yayinevi/
/Miller (2011) Cadi Kazani, (Cev. S. Eyliboglu- V. Giinyol) Istanbul: Mitos Boyut Yayinlar/
/ Moliere (1944) Tartuffe, (Cev. Orhan Veli Kanik) istanbul: Maarif Matbaasi/

/Moliere (2006) Cimri, (Cev. Sabahattin Eyiiboglu) istanbul: Is Bankasi Yayinlary/

/ Moliere (2006) Hastalik Hastasi (Cev. Berna Giinen) istanbul: is Bankasi Yayinlar/

/ Strindberg, A.(2004) Baba, (Cev. A.T. Oflazoglu) istanbul: iz Yayincilik/

/ Strindberg, A. (2012) Matmazel Julie, (Cev. A. Calislar) istanbul: Mitos Boyut Yayinlari/
/ Williams, T. (2000) Sirca Hayvan Koleksiyonu (Gev. A. iz’at), istanbul: Mitos Boyut
Yayinlari/

/Williams, T. (1989) Arzu Tramvayi, (Gev. Halit Cakir) istanbul, Meb Yayinevi/Kuramsal
Kaynaklar;/

/ Braun, E. (2013). Yonetmen ve Sahne Natiiralizmden Grotovski'ye, Ankara: Dost
Kitabevi/

/ Galiglar, A. (1996a). Cehov ve Moskova Sanat Tiyatrosu, (Cev. B. Sebnem).
istanbul:Mitos Boyut Yayinlari/

/Diderot. (2007). Aktorlitk Uzerine Aykin Diisiinceler, (Gev. S.E. Siyavusgil). Istanbul:
isBankasi Yaynlar/

/Hauser, A. (2021). Sanatin Toplumsal Tarihi, (Cev. Duygu S.). Cilt 1, istanbul:
KirmiziYayinlari/ )

/Karaboga, K. (2011) Oyunculuk Sanatinda Yoéntem ve Paradoks, Istanbul: Habitus Kitap/
/Moran, B. (2010). Edebiyat Kuramlan ve Elestiri, istanbul: iletisim Yayinlar/

/Oksiiz, G. (ed.) Gelenekselden Moderne Rus Tiyatrosu, /

[Toporkov, V. (2017) Stanislavski Provada, (Gev. C. Yalaz, D. Dalyanoglu, O.Eren)
istanbul: Bgst Yaynlarn/

/Moore, S. (2006) Stanislavski Sitemi- Oyunculuk Egitimi igin Bir El Kitabi (Cev. C. Yalaz,
B. Sezgin, O.Cigek) istanbul: Bgst Yayinlar/

/Sener, S. (1982). Diinden Bugiine Tiyatro Diisiincesi, Istanbul: Adam Yayinlar/

Play Texts

Chekhov, A. (2019). The seagull (A. Behramoglu, Trans.). Istanbul: is Bankasi
Publishing.

Ibsen, H. (2001). Ghosts (i. Yildiz, Trans.). Ankara: imge Kitabevi.

Ibsen, H. (1959). A doll’s house (F. Eralp, Trans.). Istanbul: Agora Publishing.

Miller, A. (2002). Death of a salesman (A. izat & E. iz’at, Trans.). Istanbul: Mitos Boyut
Publishing.

Miller, A. (2011). The crucible (S. Eylboglu & V. Giinyol, Trans.). Istanbul: Mitos Boyut
Publishing.

Moliere. (1944). Tartuffe (O. V. Kanik, Trans.). Istanbul: Maarif Printing House.
Moliére. (2006). The miser (S. Eyiiboglu, Trans.). Istanbul: is Bankasi Publishing.
Moliere. (2006). The imaginary invalid (B. Giinen, Trans.). Istanbul: Is Bankasi
Publishing.

Strindberg, A. (2004). The father (A. T. Oflazoglu, Trans.). Istanbul: iz Publishing.
Strindberg, A. (2012). Miss Julie (A. Caliglar, Trans.). Istanbul: Mitos Boyut Publishing.
Williams, T. (2000). The glass menagerie (A. Iz’at, Trans.). Istanbul: Mitos Boyut
Publishing.

Williams, T. (1989). A streetcar named desire (H. Cakir, Trans.). Istanbul: MEB
Publishing.

Theoretical Sources

Braun, E. (2013). The director and the stage: From naturalism to Grotowski. Ankara:
Dost Publishing.

Caliglar, A. (1996a). Chekhov and the Moscow Art Theatre (B. Sebnem, Trans.).
Istanbul: Mitos Boyut Publishing. )

Diderot. (2007). The paradox of acting (S. E. Siyavusgil, Trans.). Istanbul: Is Bankasi
Publishing.

Hauser, A. (2021). The social history of art (D. S., Trans.) (Vol. 1). Istanbul: Kirmizi
Publishing.

Karaboga, K. (2011). Method and paradox in the art of acting. Istanbul: Habitus
Publishing.

Moran, B. (2010). Literary theories and criticism. Istanbul: iletisim Publishing.
Oksliz, G. (Ed.). (n.d.). From traditional to modern Russian theatre.

Toporkov, V. (2017). Stanislavski in rehearsal (C. Yalaz, D. Dalyanoglu, & O. Eren,
Trans.). Istanbul: BGST Publishing.

Moore, S. (2006). The Stanislavski system: The professional training of an actor (C.
Yalaz, B. Sezgin, & O. Cigek, Trans.). Istanbul: BGST Publishing.

Sener, S. (1982). The history of theatrical thought from past to present. Istanbul: Adam
Publishing.

Ogretim Uyesi (Uyeleri) / Faculty
Member (Members)

Dr. Ogr. Uyesi Ozge Oztiirk

Asst. Prof. Ozge Oztiirk
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OGRENME GIKTILARI / LEARNING OUTCOMES

Explains the development of Realist and Naturalist Theatre and their varying applications across

Gergekgi Tiyatro'nun Gelisimini ve Ulkelere gore farklilasan uygulamalarini ifade eder. different countries.

Stanislavski Sisteminin unsurlarini glincel oyunculuk yéntemleriyle kiyaslayarak tartigir. TSEUESES 1T GRSl O e SRR S Em (£ G santig) i il ConliEmEars) SE g

methods
Secilen sahneyi gercekgi oyunculuk ydntemi araclariyla ¢c6ziimlemeyi ve canlandirmayi dener. Attempts to analyze and perform the selected scene using the tools of realistic acting techniques.
Bir roliin inga surecinde gergekgi oyunculuk yénteminin cagdas uygulamalarini dener. Explores contemporary applications of the naturalistic acting method in the process of building a role.
Bir oyun metnindeki rolleri, durumlari ve olaylar metni veri alarak analiz eder, yorumlar. Analyzes and interprets the roles, situations, and events in a play text based on the textual evidence.

HAFTALIK DERS ICERIGi / DETAILED COURSE OUTLINE
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Hafta / Week

Ogretim Yontem ve

Teorik Dersler / Theoretical Uygulama Lab Teknikleri/Teaching Methods On Hazirlik / Preliminary
Techniques
Gergekgi tiyatro (dogal oyunculuk)
anlayisinin tarihsel baglami kisaca
_
Gercekgi Tiyatronun Gelisimi . AT . . . temel bilgilerin arastiriimasi ve
Ders Planinin Paylasiimasi yq_ntemlerl uz‘erllnd.e.durulur. Anlatim Yontemi/ Dramatizasyon dénem sahneleme 6rneklerinin
viag Donem temsilcilerinin sahneleme : :
A lenmesi.
yaklagimlarina dair gorseller veya ince
1 kisa metin parcalar izerinden
tartisma yapilir.
An introduction is provided to the
historical context of realist theatre
e e
Development of Realist Theatre - Sharing of the course plan approach, dramatic structure, and Lecture method / Dramatization of realist theatre {;md reviewing
- ) examples of staging from the
acting methods. Visuals or short iod
excerpts from the works of period period.
representatives are discussed to
illustrate staging approaches.
Teorik Dersler / Theoretical Uygulama Lab UG LN On Hazirlik / Preliminary

Teknikleri/Teaching Methods
Techniques

Avrupa'da Gergekgi Tiyatronun Geligimi

Sahne Calismasi: Strindberg -
Baba'- Matmazel Julie
Avrupa tiyatrosunda gercekgi
tiyatronun tarihsel geligimi,
toplumsal ve kiiltirel baglami
incelenir. August Strindberg’in
Baba ve Matmazel Julie oyunlar
Gzerinden gergekgci (dogal)
oyunculuk yénteminin temel
Ozellikleri sahne Gzerinde
uygulanir

Anlatim Y6ntemi/ Dramatizasyon

Sahne Calismasi: Strindberg -
Baba' veya Matmazel Julie
oyunlarinin okunmus olmasi ve
belirlenen sahnenin ¢alisiimis
olmasi.

Naturalist Theatre in Europe

Scene Study: Strindberg - The
Father - Miss Julie

The historical development of
naturalist theatre in Europe, along
with its social and cultural context,
is examined. Using August
Strindberg’s The Father and Miss
Julie, the fundamental
characteristics of the naturalist
acting method are applied on
stage.

Lecture method / Dramatization

Reading The Father or Miss Julie,
rehearsing the assigned scene,
and identifying character
objectives, relationships, and a
clear movement plan on stage.
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Ogretim Yontem ve

Teorik Dersler / Theoretical Uygulama Lab Teknikleri/Teaching Methods On Hazirlik / Preliminary
Techniques
Sahne galismasi kapsaminda
Henrik Ibsen’in Nora: Bir Bebek
Evi ve Hortlaklar oyunlarindan
segilen sahneler izerinde ¢aligilir. H. Ibsen'- Nora Bir Bebek Evi' ve
Avrupa Tiyatrosunda Gergekgi Tiyatronun Geligimi Bu §ure<;te, gergekg:_l_ oyun_cgluk Anlatim Yéntemi/ Dramatizasyon Hortlaklar oyununun okunm_ug
(dogal oyunculuk) yénteminin olmasi ve belirlenen sahnenin
sahnede uygulanmasina, karakter calisiimis olmasi.
¢O6zliimlemelerine, oyuncular arasi
etkilesime ve dramatik gerilimin
sahneye tasinmasina odaklanilir.
Scene work is conducted using
selected excerpts from Henrik
Ibsen’s A Doll’s House and . ,
Ghosts. The work emphasizes the Readlng A Doll’s House and .
N list Th inE application of naturalist acting L /D N ?]hOStIS in advance apd preparlfng
aturalist Theatre in Europe techniques on stage, detailed ecture / Dramatization It e selected scenes in terms o
: ines, subtext, and emotional
character analysis, actor-to-actor intonation
interaction, and the translation of '
dramatic tension into
performance.
Teorik Dersler / Theoretical Uygulama Lab Ogretim Yontem ve On Hazirlik / Preliminary

Teknikleri/Teaching Methods
Techniques

Amerikan Tiyatrosunda Gergekgilik

Gergekgi tiyatronun Amerika'da
gelisimi anlatir ve Amerikan
gercekgi yazarlar tanitilir.
Tennessee Williams’in Sirga
Hayvan Koleksiyonu veya Arzu
Tramvayi adli oyunlarindan
secilen sahneler izerinden sahne
calismasi yapllir.

Anlatim Yontemi/ Dramatizasyon

T. Williams-Sirga Hayvan
Koleksiyonu' veya 'Arzu Tramvay!'
oyunlarinin okunmus olmasi ve
belirlenen sahnenin caligiimig
olmasi.

Naturalist Theatre in Europe

The development of naturalist
theatre in America is explained,
and prominent American naturalist
playwrights are introduced.

Scene work is carried out using
selected excerpts from
Tennessee Williams’ The Glass
Menagerie or A Streetcar Named
Desire.

Lecture / Dramatization

Reading The Glass Menagerie or
A Streetcar Named Desire by T.
Williams and rehearsing the
selected scene.
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Ogretim Yontem ve

Teorik Dersler / Theoretical Uygulama Lab Teknikleri/Teaching Methods On Hazirlik / Preliminary
Techniques
Tennessee Williams’in Sirga
Hayvan Koleksiyonu veya Arzu
T Wilams ‘S Hayian
Ameri . - kapsaminda gergekgi (dogal) . . . Kolek5|yo'nu veya ‘Arzu
merikan Tiyatrosunda Gergekgilik oyunculuk yéntemine uygun Anlatim Yontemi/ Dramatizasyon |Tramvayi oyl_mlarlnln okunmus
olarak sahnelenir. Karakterler OITafl ve blellrlenen sahnenin
arasi iligkiler, catigmalar ve alt galigimis oimasi.
metinler sahne (izerinde
yorumlanir.
Selected scenes from Tennessee
Williams’ The Glass Menagerie or
A Streetcar Named Desire are
staged in accordance with the
naturalist acting method. The . .
focus is placed on exploring and me assigned scenée from either
. . performing character - e Glass Menagene_orA
American Naturalist Theatre . > ) Lecture / Dramatization Streetcar Named Desire by T.
relationships, conflicts, and Williams must be read and
subtexts on stage. Students apply rehearsed in advance
techniques such as realistic '
dialogue delivery, emotional
continuity, and physical
embodiment consistent with
naturalist performance principles.
Teorik Dersler / Theoretical Uygulama Lab Ogretim Yontem ve On Hazirlik / Preliminary

Teknikleri/Teaching Methods
Techniques

Amerikan Tiyatrosunda Gergekgilik

Arthur Miller'in Saticinin Olimi ve
Cadi Kazani oyunlarindan segilen
sahneler Gizerinde ¢alisilir.
Gergekgi (dogal) oyunculuk
yéntemine uygun bigimde
sahneleme yapilir; karakterler
arasi gatismalar, dramatik yapi ve
alt metinler analiz edilir.

Anlatim Yontemi/ Dramatizasyon/
Tartisma

Arthur Miller'in Saticinin Olimii
veya Cadi Kazani oyunlarinin
okunmus olmasi ve caligilacak
sahnelerin 6nceden prova edilmig
olmasi.

American Naturalist Theatre

Scenes selected from Arthur
Miller's Death of a Salesman and
The Crucible are studied. Staging
is carried out in accordance with
the naturalist (realistic) acting
method; interpersonal conflicts,
dramatic structure, and subtexts
are analyzed.

Lecture / Dramatization /
Discussion

Arthur Miller’'s Death of a
Salesman or The Crucible must
be read, and the selected scenes
must be rehearsed in advance.
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Ogretim Yontem ve

Teorik Dersler / Theoretical Uygulama Lab Teknikleri/Teaching Methods On Hazirlik / Preliminary
Techniques
Arthur Miller'in Saticinin Olimi ve
Cadi Kazz?nl o_yunlarmdan segilen Arthur Miller'in Saticinin Olimii
sahneler tzerinde ¢aligilir.
Amerikan Tiyatrosunda Gergekgilik Gergekei (dogal) oyunculuk Anlatim Yontemi/ Dramatizasyon/ ZiﬁirﬁjdL)}fr:zzr\l/gygrl]lli::anégk
4 Gexe y6éntemine uygun bigimde Tartisma $ o cals S
. sahnelerin 6nceden prova edilmis
sahneleme yapilir; karakterler
. olmasi.
arasi ¢atismalar, dramatik yapi ve
alt metinler analiz edilir.
Scenes selected from Arthur
Miller's Death of a Salesman and
The Crucible are studied. Staging Arthur Miller's Death of a
. . is carried out in accordance with Lecture / Dramatization / Salesman or The Crucible must
American Naturalist Theatre . e ) - .
the naturalist (realistic) acting Discussion be read, and the selected scenes
method; interpersonal conflicts, must be rehearsed in advance.
dramatic structure, and subtexts
are analyzed.
. . Ogretim Yont - .
Teorik Dersler / Theoretical Uygulama Lab Tgl:ﬁill(rlrt\eri/s)l'r;sgiﬁz Methods On Hazirlik / Preliminary
Techniques
Ara Sinav Ara Sinav Ara Sinav Ara Sinav
Midterm Exam Midterm Exam Midterm Exam Midterm Exam
gretim YO .
Teorik Dersler / Theoretical Uygulama Lab Ogretim Yontem ve On Hazirlik / Preliminary

Teknikleri/Teaching Methods
Technigues

Konu Anlatimi: Rus Tiyatrosunda Gergekgilik/ Moskova Sanat
Tiyatrosu

Rus Tiyatrosunda Gergekgilik
anlatilir. Soyalist Gergekgilik ile
Naturalist Gergekgilik arasindaki
farklara deginilir. Anton Cehov’un
Marti adli oyunu lizerinden sahne
calismasi yapllir.

Anlatim Y6ntemi/ Dramatizasyon

Anton Cehov - Marti oyununun
okunmus olmasi v.e belirlenen
sahnenin ¢alisiimis olmasi

Lecture: Naturalist Theatre in Russian Theatre

Russian Naturalist Theatre is
discussed, with emphasis on the
differences between Socialist
Realism and Naturalist Realism.
Scene work is carried out based
on Anton Chekhov’s The Seagull.

Lecture / Dramatization

Reading The Seagull by Anton
Chekhov and rehearsing the
selected scene in advance.
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10

Teorik Dersler / Theoretical

Uygulama

Lab

Ogretim Yontem ve
Teknikleri/Teaching Methods
Techniques

On Hazirlik / Preliminary

Konu Anlatimi: Moskova Sanat Tiyatrosu

Moskova Sanat Tiyatrosu’nun
kurulus sureci, dénemin kiltirel
ve sanatsal ortami, kuruculari
Konstantin Stanislavski ve
Vladimir Nemirovig-Dangenko’nun
tiyatro anlayiglari, toplumsal
baglam icindeki yeri ve gelisimi
ele alinir. Anton Cehov’un Marti
adl oyunu tzerinden sahne
calismasi yapilir.

Anlatim Yontemi/ Dramatizasyon

Anton Cehov - Marti oyununun
okunmus olmasi v.e belirlenen
sahnenin ¢alisiimis olmasi

Moscow Art Theatre

The foundation process of the
Moscow Art Theatre, the cultural
and artistic environment of the
period, and the theatrical
approaches of its founders
Konstantin Stanislavski and
Vladimir Nemirovich-Danchenko,
as well as its place and
development within the social
context, are examined. Scene
work is carried out based on
Anton Chekhov’s play The Seagul

Lecture / Dramatization

Reading The Seagull by Anton
Chekhov and rehearsing the
selected scene in advance.

1

Teorik Dersler / Theoretical

Uygulama

Lab

Ogretim Yontem ve
Teknikleri/Teaching Methods
Technigues

On Hazirlik / Preliminary

Konu Anlatimi: Moskova Sanat Tiyatrosu

Moskova Sanat Tiyatrosu’nun
kurulus sureci, dénemin kiiltirel
ve sanatsal ortami, kurucular
Konstantin Stanislavski ve
Vladimir Nemirovig-Dangenko’nun
tiyatro anlayislari, toplumsal
baglam icindeki yeri ve gelisimi
ele alinir. Anton Cehov’un Marti
adl oyunu Uzerinden sahne
calismasi yapilir

Anlatim Yéntemi/ Dramatizasyon

Anton Cehov - Marti oyununun
okunmus olmasi v.e belirlenen
sahnenin c¢alisiimis olmasi

Moscow Art Theatre

The foundation process of the
Moscow Art Theatre, the cultural
and artistic environment of the
period, and the theatrical
approaches of its founders
Konstantin Stanislavski and
Vladimir Nemirovich-Danchenko,
as well as its place and
development within the social
context, are examined. Scene
work is carried out based on
Anton Chekhov’s play The Seagul

Lecture / Dramatization

Reading The Seagull by Anton
Chekhov and rehearsing the
selected scene in advance.
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Teorik Dersler / Theoretical Uygulama Lab ?g&ﬁ;g;:{ﬁ?:&iﬁz Methods On Hazirlik / Preliminary
Techniques
12 Final Sinavi Final Sinavi Final Sinavi Final Sinavi
Final Exam Final Exam Final Exam Final Exam
DEGERLENDIRME / EVALUATION
. S/ Katki Yuzdesi /

Yariyil (Yil) Igi Etkinlikleri / Term (or Year) Learning Activities Nurr¥ber Percentage of
Contribution (%)

Bireysel Calisma / Self Study 1 10

Derse Katilim / Attending Lectures 1 20

Okuma / Reading 1 10

Performans / Performance 1 10

Uygulama/Pratik / Practice 1 10

Ara Sinav / Midterm Examination 1 40

Toplam / Total: 6 100

Basari Notuna Katki Y{izdesi / Contribution to Success Grade(%): 40

Savi/ Katki Yuzdesi /

Yanyil (Yil) Sonu Etkinlikleri / End Of Term (or Year) Learning Activities Nun¥ber Percentage of
Contribution (%)

Final Sinavi / Final Examination 1 80

S6zli Sinav / Oral Examination 1 20

Toplam / Total: 2 100

Basari Notuna Katki Ylizdesi / Contribution to Success Grade(%): 60

Etkinliklerinin Basar Notuna Katki Yiizdesi(%) Toplami / Total Percentage of Contribution (%) to Success Grade: 100

Degerlendirme Tipi / Evaluation Type:
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IS YUKU / WORKLOADS

Siiresi | Toplam Is Yiikii
- Sayi/ (Saat) / (Saat) / Total
S L e CERE Number | Duration Work Load
(Hours) (Hour)
Ara Sinav / Midterm Examination 1 1.00 1.00
Biitlinleme Sinavi / Makeup Examination 1 1.00 1.00
Final Sinavi / Final Examination 1 1.00 1.00
Performans / Performance 1 25.00 25.00
Uygulama/Pratik / Practice 1 47.00 47.00
Toplam / Total: 5 75.00 75.00

Dersin AKTS Kredisi = Toplam is Yiikii (Saat) / 25.00 (Saat/AKTS) = 75.00/25.00 = 3.00 ~ 3.00 / Course ECTS Credit = Total Workload (Hour) / 25.00 (Hour / ECTS) = 75.00 / 25.00 = 3.00 ~ 3.00
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PROGRAM VE OGRENME CIKTISI / PROGRAM LEARNING OUTCOMES

Ogrenme Ciktilari / Program Ciktilari / Program
Learning Outcomes 111112113114 [ 115

1.Gergekgi Tiyatro'nun
Gelisimini ve Ulkelere gore
farklilagan uygulamalarini ifade
eder. / Explains the
development of Realist and
Naturalist Theatre and their
varying applications across
different countries.

2.Stanislavski Sisteminin
unsurlarni gincel oyunculuk
yontemleriyle kiyaslayarak
tartisir. / Discusses the
components of the Stanislavski
System by comparing them
with contemporary acting
methods

3.Secilen sahneyi gergekgi
oyunculuk yontemi araclariyla
¢ozimlemeyi ve canlandirmayi
dener. / Attempts to analyze 1 3 1 5 5
and perform the selected scene
using the tools of realistic
acting techniques.

4 Bir rollin inga surecinde
gercekgei oyunculuk yénteminin
cagdas uygulamalarini dener. /
Explores contemporary 1 1 1 5 5
applications of the naturalistic
acting method in the process of
building a role.

5.Bir oyun metnindeki rolleri,
durumlar ve olaylari metni veri
alarak analiz eder, yorumlar. /
Analyzes and interprets the 1 4 4 1 1
roles, situations, and events in
a play text based on the textual
evidence.

Katki Dlizeyi / Contribution Level : 1-Cok Diisiik / Very low, 2-Diisiik / Low, 3-Orta / Moderate, 4-Yiksek / High, 5-Cok Yiiksek / Very high
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